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Steve Lopes ‘Exposed wood, Mont St Quentin’
A celebrated figurative painter with work in the
National Gallery collection by his early 30s, Lopes
was raised in Sydney in a migrant family who for
generations were fishermen and land workers on
the volcanic Aeolian Islands off the coast of Sicily.
In order to put himself through University Lopes
was a court artist in his early years for the Daily
Telegraph and The Australian newspapers and was
sent to draw many notorious criminal figures in
court, including Neddy Smith.
In 2017 Lopes travelled to the former battlefields
of the Western Front in France and Belgium with
10 other well-known Australian artists including
three previous winners of the Art Prize – Amanda
Penrose Hart (2017), Idris Murphy (2014) and Euan

Macleod (2009). He was invited to exhibit works in
the subsequent touring exhibition ‘Salient –
Contemporary artists at the Western Front’
(www.salientwesternfront.com) that is currently
on tour and will be exhibited in Sydney at the
Anzac War Memorial Hyde Park in October.
In 2014, along with a number of the country’s top
artists, he was invited to paint in Gallipoli for two
weeks for the 100-year commemoration of the
Gallipoli campaign and resulting exhibition ‘Your
Friend the Enemy’ exhibition at the SH Ervin
Gallery Sydney, ANU Drill Hall Canberra and a
documentary of the project was screened
nationally on Foxtel. Watch a segment with Steve
Lopes https://vimeo.com/134383601
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Editorial………………………
The 2018 Gallipoli Art Prize and centenary of the
two battles at the northern French town of VillersBretonneux dominate this edition. We also look at
the World War One leader, Sir John Monash.
Despite our Club being closed for the renovation
and rebuild works on the entire city block, the Art
Prize carried on thanks to the kind and generous
support of Club Bondi Junction RSL.
Our hosts gave us a room to display the art works
and another to hold the celebratory luncheon after
Sydney based artist Steve Lopes was awarded first
place for his work Exposed Wood, Mont St Quentin
depicting the overgrown WW1 battlefield of Mont
St Quentin on the Western Front where Australian
forces fought I n August 1918.
This battle was part of the pushing back of German
forces that began in earnest after the two Battles of
Villers-Bretonneux whose centenary we are
honouring.
Military historians believe that the second Battle of
Villers-Bretonneux, where Australians played the

most decisive role, ended the 1918 German
offensive. This victory on April 25 knocked the wind
out of the German war effort and helped bring on
the Armistice talks within six months.
Between these two battles, on June 1 1918, John
Monash was appointed corps commander and
promoted Lieutenant-General with control of the
Allied Forces, including the Americans. Monash
proved his worth on July 4, at the Battle of Hamel
which was 'all over in ninety-three minutes…the
perfection of teamwork' as Monash wrote.
Now there is a renewed call to have Monash
posthumously promoted to the rank of Field
Marshal. Bruce McEwan looks at Monash.
We also have a picture of the 2/4th Battalion’s Anzac
day contingent (page 15) led by the irrepressible
101-year old Alf Carpenter and tell the wonderful
story of Maud Butler who so badly wanted to join
the war effort in World War One.
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Gallipoli Art Prize 2018
The thirteenth Gallipoli At Prize was won by Sydney based artist Steve Lopes for his work ‘Exposed Wood,
Mont St Quentin ’ depicting the overgrown WW1 battlefield of Mont St Quentin on the Western Front where
Australian forces fought.
The winner was announced by club guest, Melih
Karalar, the Turkish Consul General to Sydney.
John Robertson, Chairman of the Gallipoli
Memorial Club and a long-time judge on the Art
Prize Panel said Lopes’ work which depicts a now
peaceful scene was a fitting tribute as “2018 marks
the centenary of the official end of hostilities in the
First World War” for Australian troops.
In his accompanying artist statement to his entry
Steve Lopes said,
“The painting was done after a trip last year to the
battlefields of the Western Front with 10 other
artists. I was particularly moved by the area of St
Quentin where the Australian forces fought. On
visiting I found some old trench areas and
abandoned parts of the battlefield.”
“At the end of 1918 Mont St Quentin was the
German army’s last stronghold over looking the
Somme River and the town of Peronne. Mont St
Quentin stood out in the surrounding country,
making it a perfect observation point and a vital
strategic area to control. A key to the German
defence of the Somme line, Lieutenant General
John Monash was keen to capture it and possess a
valuable position.”
“It was captured by an Australian operation and is
sometimes regarded as the finest achievement of
the AIF. The fight included battalions from every
Australian state. British Commander General Lord
Rawlinson remarked that this feat by the Australian
troops under Monash's command was the greatest
of the war.”
(See article on Sir John Monash in this issue)
Steve Lopes is a respected Australian contemporary
painter.
Lopes, who has exhibited nationally and
internationally over more than two decades,
staging more than 30 solo shows and undertaking a
number of prestigious residencies. His work is held
in major public and private collections including the
National Gallery of Australia, the Parliament House
Art Collection in Canberra, The Bundanoon

Collection, Time Warner Collection in New York, the
Rolls Royce Collection, David Bowie collection and
Winsor & Newton Collection in London. He is
represented by Stella Downer Fine Art in Waterloo,
with Stella attending the announcement of his
award.
Steve has painted many celebrities and is one of the
most capped finalists in the history of the Doug
Moran portrait award with seven selections.
The judges also highly commended Craig Hadley’s
The Fox and the Night Cannon Men, a spectacular
depiction of night artillery practice at North Head,
and Rodney Pople’s Goulburn War Memorial at
3am a dark but moving representation of the
famous Goulburn landmark.
This year’s judging panel was led by Jane Watters,
the Director of the S H Ervin Gallery, Sydney. Other
members were Barry Pearce, the former Head
Curator of Australian Art at the Art Gallery of NSW
and John Robertson.
“The Gallipoli Art prize continues to attract the
support of the visual arts community who have
once again responded with innovative works that
preserve the best of the ANZAC spirit,” Jane
Watters said.
“The broad range of imagery represented in the
Prize demonstrates the level of inquiry by the
artists into the stories and people from not just the
Gallipoli campaign but from other conflicts and also
from daily life experiences.”
Every year painters are invited to submit works to
the Gallipoli Art Prize that reflect upon the themes
loyalty, respect, love of country, courage and
comradeship as expressed in the Gallipoli Club's
'creed' which states:
We believe that within the community there exists
an obligation for all to preserve the special
qualities of loyalty, respect, love of country,
courage and comradeship which were personified
by the heroes of the Gallipoli Campaign and
bequeathed to all humanity as a foundation for
perpetual peace and universal freedom.
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Walter Farrell and Jack by Peter Smeeth

Reflections of the Gallipoli Landing by Judy Paradice from Wagga NSW
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Club President John Robertson
welcomes guests to the
announcement of the winner of the
2018 Gallipoli Art Prize

Jane Watters who headed
the Judging Panel that
awarded the 2018 Prize to
Steve Lopes talks with
Steve’s representative, Stella
Downer of Stella Downer
Fine Art and Club Treasurer,
John Brogan

Club Members Roger Manning and
Tony Le Brun assessing the entries.
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Craig Handley’s work The Fox and the Night Cannon men was Highly Commended

Rodney Pople’s Goulburn War Memorial at 3am was Highly Commended
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World War I teenage girl stowed away on troopship
Sixteen year old waitress Maud Butler twice dressed in a soldier’s uniform in an attempt to join a troopship
heading for the battlefields of World War One. Associated Professor Victoria Haskins of Newcastle University
shares Maud’s story with us.
Maud Butler from Kurri Kurri in the Hunter Valley
coalfields was so desperate to be a part of
Australia's war effort that she cut her hair, dressed
as a soldier and stowed away on a troopship. It was
only her wrong boots that prevented her success.
Maude climbed on board a troopship waiting at the
Woolloomooloo docks in Sydney at night, disguised
as a soldier, and was discovered two days later out
at sea. Her story caused a sensation at the time.
Described as "a clear-skinned, rosy-cheeked,
bright-eyed type of healthy country girl" by
reporters, Maud gave a lively interview a few days
after her return to Melbourne on Christmas Day,
1915. She told the Farmer and Settler that she "had
a terrible desire to help in some way, but I was only
a girl... I decided to do something for myself".
Maud explained that she pieced together an
Australian Imperial Force (AIF) uniform and had her
portrait taken in it. The day before stowing away
she visited Woolloomooloo Bay to see a transport
there and met an officer, telling him she had friends
on the ship.
"I made up my mind to see him again, but as a
soldier next time," she said.
She went to the barber's and had her hair cut short,
then headed back the next evening through the
Domain to where the ship, Suevic, was at the wharf,
a sentry on guard.
"Well, I said to myself, 'here goes for up the line'. It
was a hand-over-hand job, and I didn't think the
boats were so tall. I got up after a struggle and
crawled to a lifeboat," she told the Farmer and
Settler.
The ship left that night, heaving through the rollers
between North and South Head, with Maud tucked
up tightly inside the small lifeboat swinging at the
davits.
The next day she crept out of her hiding place and
mingled with the soldiers playing cards. No no-one
suspected a thing. With no place for her at the
mess, and nothing to eat but lollies she had brought
with her, she decided to raid the kitchen by night.
Next day she was discovered by a suspicious officer,
who asked for her identification disk.

"It was these wretched black boots," Maud said.
"That was the trouble all through. I bought the tunic
and breeches from a soldier and the putties in
George Street and the cap in Bathurst Street. But I
could get no regulation tan boots that I could wear.
I tried everywhere, but it was of no use. So I had to
chance it. I could kick these boots round the room
for vexation."
The officer had not actually worked out she was
female, though, and was prepared to let the
stowaway continue on to the front with them. But
when Maud was told she would have to pass a
doctor's examination, she confessed.
The captain told her he would have her put on a
passing passenger liner back home as soon as he
could.
"Then I cried for the first time; it was hard luck,
wasn't it, now?" she said.
"The captain was a jolly fellow. He asked me why I
didn't get tan boots, and that made me cry more."
According to Maud, the captain had told her that "if
the secret could have been kept" he would have let
her stay on.
"But it was all over the ship in a minute, and there
must have been 500 snapshots taken of me," she
said.
Ship-to-ship transfer
Maud next had the rare experience of being "transshipped" at sea — going down the side of the
troopship on a ladder into a small rowboat under
escort to take her to another vessel.
"I had a great joke going up the ship's side," she told
the reporters.
"We were nearly at the top when I said to the
officer above me, 'You don't speak [like that] to the
girl you took for a walk up George Street!' He nearly
fell off with the shock."
There were not a lot of opportunities for young
women like Maud in those days.
The reporters had assumed Maud wanted to join
her older brother in Egypt, but he had not enlisted
at that point.
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She told them that she had hoped to get to the
front as a nurse, and had come down to Sydney
from Kurri Kurri "because I would never learn to be
a nurse there".
In Sydney she had tried to join the Red Cross,
without success. No doubt Maud could have
become involved in the organisation's charitable
activities at home, but they were not going to send
her overseas.
There were already hundreds of young women,
both trained nurses and Red Cross voluntary aides,
waiting to get the front. Some even paid their own
way.
That was not an option for Maud. She was the
daughter of a coal miner who raised his four
children alone and Maud now supported herself by
waitressing.
Maud was not disheartened. She told the reporters
that she intended to go to Sydney that night, and
"find some way of learning the work and joining the
Red Cross service".
"It is a pity if they cannot find a way for me to be of
some service to the poor wounded men," she said.
"I learned first aid and was reckoned very good at
it. I shall be at the front yet, you'll see."
The first official Anzac Day Commemoration held on
Tuesday, April 25 1916, attracted enormous
crowds in Sydney, as returned soldiers paraded

Maud Butler (tipping hat) prior to her transfer to the Blue
Funnel liner Achilles to return to Australia. (Australian War
Memorial: Donated by G. Carroll)

through the city streets, and an open-air memorial
service was attended by a vast throng.
St Andrew’s and St Mary’s Cathedrals hosted
impressive memorial services, and a civic luncheon
held at the Town Hall provided entertainment for
over 3000 soldiers. Collections were also taken up
in the streets throughout the day and evening with
over £5000 reportedly raised.
Amidst all the frenetic patriotism, Maud Butler
once again attracted attention. This time, however,
she was not on a ship. Instead, Maud was
arrested in Martin Place, in the heart of the city.
The Garrison Military Policeman who spotted her
took her at first to be a real soldier. Dressed in the
full uniform of an AIF soldier and holding
a collection bag in her hand, she was approached
by the policeman who demanded to know what
unit she belonged to. There was an order in place
against persons in uniform collecting.
Maud at once told him that she was a girl, upon
which she was taken into custody to
Victoria Barracks.
In court the next day, it transpired that Maud had
actually been trying to raise money for the
Returned Soldiers’ Association (the forerunner of
the RSL).
Maud had become something of a popular heroine
and it seems that some people in the RSA thought
she could help promote their cause.
Lieutenant Thomas Bathurst, Assistant Secretary of
the Returned Soldiers’ Association, spoke in
Maud’s defence. He told the magistrate that the
Association had sent Maud to Newcastle the day
before Anzac Day to collect for the fund, dressed in
military uniform. No objections had been raised
towards her wearing the military uniform there,
the RSA Lieutenant said. In fact, over 200 female
collectors there had been similarly attired, and
Maud had raised £200 for the fund.
The Police Prosecutor explained that the military
authorities didn’t want to see Maud sent to gaol:
but they did want to prevent a recurrence of the
offence.
To us today, the military’s insistence on punishing
Maud seems rather bloody-minded. The
government certainly was concerned by the now
growing problem of men in uniform (sometimes
discharged servicemen and sometimes not)
begging for money or otherwise importuning on
people’s sympathies, but Maud clearly wasn’t doing
that. Many people were worried about the effects
of the war and its upheaval on young women’s
behaviour and outlook. But perhaps it was the
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discomforting idea that a young woman could pass
for a Digger, that was the real problem.
The Magistrate, Mr MacFarlane, expressed his
sympathy for the girl’s “misguided” actions. It
“seemed that the wearing of the uniform had been
suggested to her, and it was rather a pity that she
had been proceeded against,” he said.
Maud gave an undertaking that she would not
offend again “even for the purposes of collecting.”
Maud was, once again, imprisoned until the rising of
the court.
Maud’s exploits had certainly attracted publicity.
This last incident, occurring as it did on the first
official Anzac Day, ignited considerable public
debate concerning women’s contributions to the
war effort and the broader issue of patriotism.
Soon after the news of her Anzac Day arrest, and in
response to letters coming in from readers about
Maud, the Mirror of Australia featured a page
headlined “Are women physically fitted to compete
with men in the industrial and business world?” The
feature included responses to a previous article
about the roles played by women during the
war. Correspondents asserted that women
could (and should) take on men’s roles in industry
and business during the war, but should step aside
for the men when they returned, and go back to
their homes to raise healthy children.
Nobody proposed that Maud should be a soldier.
But some suggested that the RSA was on the right
track, suggesting that she would make an
outstanding recruiting agent for the AIF. A letter on
the same page as the Mirror article, written by an
enthusiastic supporter, remarked that Maud’s
“attempts to get to the front should shame some of
those ‘stay-at-homes’ and make them discard the

cue and race-book for the rifle. All honor to this
noble Australian girl.”
In response to this letter, “F.G.K” of Rushcutter’s
Bay endorsed that view, which, the writer claimed,
expressed the views of “many people…concerning
Miss Maud Butler.”
“She has earned the respect of every true Australian
for her efforts to shame some of our streetcorner citizens into serving their country in the
fighting line. I am sure an appeal by her for recruits
would touch a responsive chord and bring some
of those young men who are holding back. I should
like to see her take part in a recruiting campaign,
dressed in the uniform which she has so often tried
to wear.
Plenty of girls wear khaki at fancy dress carnivals,
and nothing is thought of it.”
But this first Anzac Day would mark Maud’s
last public appearance in military uniform.
Instead, the RSA gave her a waitressing job in the
RSA Club rooms, serving tea and cakes to the
soldiers. “I can’t go to the front,” she told a reporter
who interviewed her for the RSA magazine The
Soldier in January 1917, “but perhaps I can do a
little good here attending the boys.”
Victoria Haskins reported that Maud Butler snuck
aboard a second troop ship during World War I in
hopes of reaching the front and helping wounded
men, but was caught almost immediately that time,
and sent back ashore.
Eventually,
according
to
Maud
Butler’s
granddaughter, the daring lady became a midwife
and a nurse in the 1930s and 40s and “was greatly
respected in the Canterbury and Campsie area of
Sydney in the 1960 and 1970s. People greeted her in
the street as Matron Hulme. She had a great sense
of service through hard work.

Gilliam and Yvonne Fletcher also contributed to this story.

PUBLIC EXHIBITIONS
Members keen to see more of Steve Lopes work can visit an upcoming exhibition
scheduled for July 10 to August 4 2018 (Tuesdays to Saturdays) at Stella Downer
Fine Art 1/24 Wellington Street, Waterloo.
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Middle Head Forts 1801-1942 by Ashley Frost

Poppy Field by Chloe Cassidy
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The Battles of Villers-Bretonneux
Ceremonies on April 25, 2018 marked the centenary of the two battles at the northern French town of VillersBretonneux. The victory in the second was the beginning of the end for the German Army and the birth of tank
warfare.
The German Army on March 21, 1918 launched a
major offensive against the British forces which
withdrew across the 1916 Somme battlefield
towards the key city of Amiens. Australian units
were hurried south to help defy the German
advance north of the Somme at Dernancourt and
Morlancourt.
The military significance was that German
engineers had extended their railway south of the
Somme towards Villers-Bretonneux, close to
Amiens. If the Germans could capture VillersBretonneux and reach the edge of the plateau that
dominated the local geography, Amiens would be
within range of their artillery.
On April 4 Australian units helped the British defend
Villers-Bretonneux. The Germans attacked from the
north-east forcing the British out of the village of Le
Hamel. A strategic withdrawal by Australian
battalion avoided the men being enveloped but the
German advance was stopped by the combined
efforts of British cavalry and Australian infantry.
That afternoon, the Australians withdrew to the
outskirts of Villers-Bretonneux but at the crucial
moment, the Australian 36th Battalion, raised in
New South Wales, pushed forward in a spectacular
charge which threw the Germans back to the old
trench lines two kilometres from the town.

On April 24, British troops were defending VillersBretonneux. The Germans attacked at dawn,
alliedwith the aid of 13 tanks, which they were
using for the first time. After the tanks helped make
4.8-kilometre-wide gap in the Allied line, they
captured the town and threatened the important
railway town of Amiens. It was an unexpected
engagement between three German A7Vs and
three British Mark IV tanks. Several tanks on both
sides were destroyed. One German tank nicknamed “Mephisto” fell onto its side and was
abandoned. The tank was recovered by Australian
and British troops some three months later. It is
now held at the Queensland Museum.
Losing the battle sent a shock wave through the
Allied Command. Marshall Ferdinand Foch,
Supreme Allied Commander during the First World
War, ordered the village to be retaken immediately
and the British Commander, Henry Rawlinson,
ordered the Australians to be deployed. After hasty
planning the surprise counter attack began at 10pm
with the Australian 13th and 15th Brigades covering
great distances to encircle the village and trap the
Germans. Official correspondent Charles Bean felt
the operation would “fail hopelessly…I don’t
believe they have a chance.” Initially the Australian
bayonet charge faced intense machinegun fire.

A painting by war artist Will Longstaff, which depicts dramatic action occurring at night at Villers-Bretonneux on
April 25, 1918 held by the Australian War Memorial”)
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An allied counter-attack commenced at 10 pm the
same day led by Australians to the north and south.
The Australian brigades enveloped VillersBretonneux and attempted to join forces to the
east of the town. They were unable to join up in the
dark, enabling many Germans to escape. From
dawn, the gap was gradually closed and Australians
entered Villers-Bretonneux from the east and
British from the north and west. Villers-Bretonneux
was cleared of enemy troops on April 25, 1918, the
third anniversary of the Anzac landing at Gallipoli.
This battle effectively ended the German offensive
that had commenced so successfully more than a
month earlier.
A week later, Monash said “this counter attack at
night without artillery support is the finest thing yet
done in the war by Australians or any other troops”.
Foch referred to the Australians “altogether
astonishing valiance”.
The British Commander at the battle, BrigadierGeneral George William St George Grogan VC said
Villers-Bretonneux saw “perhaps the greatest
individual feat of the war – the successful counterattack by night across unknown and difficult
ground, at a few hours’ notice by the Australian
soldier”.
Historian Geoffrey Serle said Monash saw the
recapture of Villers-Bretonneux as the symbolic
turning point of the war as it saw the end of the
great German offensive of March 1918 that was
designed to split the French and British armies and
win the war for Germany.

Australian communities helped Villers-Bretonneux
rebuild after the war. The town school was rebuilt
using donations from school children in Victoria and
signs at the school to this day carry the inscription,
"N'oublions jamais l'Australie" (Let us never forget
Australia).
The Australian National Memorial to those who fell
in the conflict stands on the Villers-Bretonneux
plateau. In front of it lie the graves of over 770
Australian soldiers, as well as those of other
soldiers involved in the campaign from
Commonwealth countries.
The Mayor of Villers-Bretonneux spoke of the
Australian troops on 14 July 1919 when unveiling a
memorial in their honour:
"The first inhabitants of Villers-Bretonneux to reestablish themselves in the ruins of what was once
a flourishing little town have, by means of
donations, shown a desire to thank the valorous
Australian Armies, who with the spontaneous
enthusiasm and characteristic dash of their race, in
a few hours drove out an enemy ten times their
number...They offer a memorial tablet, a gift which
is but the least expression of their gratitude,
compared with the brilliant feat which was
accomplished by the sons of Australia...Soldiers of
Australia, whose brothers lie here in French soil, be
assured that your memory will always be kept alive,
and that the burial places of your dead will always
be respected and cared for.."

The Monash Centre
Sir John Monash Centre was opened at the Australian National Memorial near Villers-Bretonneux
in France, by the Prime Minister of Australia, Malcolm Turnbull to mark the centenary of the
allied victory at Villers-Bretonneux . The Centre will educate a new audience about Australia’s
early role in international affairs, reshape patterns of visitation to the Western Front battlefields
and in so doing, provide a lasting legacy from the Centenary of Anzac.
The Centre is named after General Sir John Monash, who led the Australian Corps with
outstanding success on the Western Front in 1918, including the famous July 4 1918 victory at
Le Hamel which became a template for operations that followed.
The Centre will be the hub of the existing Australian Remembrance Trail along the Western
Front, which links First World War sites of significance to Australia, including museums,
battlefields, memorials and cemeteries.
A full report will be carried in the next edition. A biography of Sir John Monash is included in this
edition.
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Long time Club Directors and members, Greg Hanchard, Terry Ryan, Marc Higgins, Allan Humphries,
Stephen Ware and John Hunt after the announcement

Director Marc Higgins, Sevil Oren Konakci the Editor in Chief of the Turkish tourism magazine,’ MeeTurkey’,
Melih Karalar, Melih Karala Turkish Consul General to Sydney and Club Treasurer, John Brogan
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Students from the John Colet School entered again this year. Students Xia Yao, Sasha Wilcock and Edward
Tomicki attended the announcement

Gallipoli Art Prize - Previous Winners
2006 Margaret Hadfield Ataturk’s legacy
2007 Lianne Gough Glorus fallen
2008 Tom Carment Max Carment, War Veteran (the last Portrait)
2009 Euan Macleod Smoke/Pink landscape/Shovel
2010 Raymond Arnold The dead march here today
2011 Hadyn Wilson Sacrifice
2012 Geoff Harvey Trench interment
2013 Peter Wegner Dog with Gas Mask
2014 Idris Murphy Gallipoli Evening 2013
2015 Sally Robinson Boy Soldiers
2016 Jiawei Shen Yeah, Mate!
2017 Amanda Penrose Hart The Sphinx, Perpetual Peace
14

Peace 1919, by Mark Dober

Gallipoli Club stalwart, Alf Carpenter, who turned 101 a few days earlier led the 2/4 th Australian Infantry Battalion
in the Anzac Day march
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Field Marshal Sir John Monash – Why Not?
By Bruce McEwan
Having been brought up to appreciate the brilliance of General John Monash’s leadership in the First World
War I find it incomprehensible that the Australian Government refuses to posthumously award Monash the
rank of Field Marshal.
This is even more perplexing when it is considered
that Australia’s only Field Marshal, Sir Thomas
Blamey, was selected for this honour by Sir Robert
Menzies only months before Blamey’s death in
1951 and long after his retirement from military life
in 1946.
Blamey actually had his baptism of leadership
under fire when he served under Monash in WW1.
The officers and men who served under Blamey had
mixed feelings about him because of his abrasive
style and perceived personal shortcomings.
Monash, conversely, was well–loved and respected
by all who served under him in Egypt, Gallipoli and
Western France.
Monash was a highly educated engineer. Among his
achievements was the perfection and use of
reinforced concrete -- a product that is now
exemplified in the construction of the Sydney
Opera House and as an essential component in
most modern bridges and engineered structures
around the world.
He also used his engineering knowledge to improve
conditions in the ANZAC trenches on Gallipoli and
the western front. And it was his commonsense
application of engineering principles that led to
Australian military success on the western front
and hastened the end of WW1. His efforts have just
been Honored at Villers Bretonneux in France with
the opening there on Anzac Day this year of the
Monash Museum and War Memorial.
When he returned to Egypt from Gallipoli, Monash
reorganized, expanded and intensively trained the
12th brigade of the AIF before it undertook
defensive duties along the Suez Canal.
It is worthwhile to note that on 25 April 1916, the
first anniversary of the landing at Gallipoli, while at
Tel-el-Kebir, Monash and his men observed Anzac
Day. Monash himself distributed red ribbons to
soldiers who had participated in the first landing

and blue ribbons to those who came later, Monash,
himself, had gone ashore on April 26 – the same day
as my father, Sergeant Wallace Owen McEwan of
the 6th Light Horse Regiment. This was undoubtedly
the first commemoration of ANZAC Day anywhere
and illustrates Monash’s respect and devotion to
the men who served under his command.
It has been suggested that Monash’s family
background affected his military career and
probably his elevation to Field Marshal. His parents
were Jewish refugees from Prussia and Monash was
born in Dudley Street, West Melbourne, Victoria,
on 27 June 1865. His family name was originally
spelt Monasch and his parents spoke German as
their native language. Consequently Monash
spoke, read, and wrote German fluently. This was
to be to his advantage when interpreting
intelligence information at the front.
Despite not being a professionally trained officer,
Monash was a passionate advocate of the
coordinated use of infantry, aircraft, artillery and
tanks in warfare. He believed that “the true role of
infantry was not to expend itself upon heroic
physical effort, not to wither away under merciless
machine-gun fire, not to impale itself on hostile
bayonets, nor to tear itself to pieces in hostile
entanglements but on the contrary, to advance
under the maximum possible protection of the
maximum possible array of mechanical resources,
in the form of guns, machine-guns, tanks, mortars
and aero-planes; to advance with as little
impediment as possible; to be relieved as far as
possible of the obligation to fight their way
forward; to march, resolutely, regardless of the din
and tumult of battle, to the appointed goal; and
there to hold and defend the territory gained; and
to gather in the form of prisoners, guns and stores,
the fruits of victory”.
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Field Marshal Bernard Montgomery later wrote: "I would name Sir John Monash as the best general on the
western front in Europe".
For his services during the war, and in addition to his being honored in the field by King George V as a Knight
Commander of the Order of the Bath, Monash was appointed as a Knight Grand Cross of the Order of St Michael
and St George on 1 January 1919. He also received numerous foreign honours – the French appointed him a
Grand Officer of the Légion d'honneur] and awarded him the Croix de Guerre, the Belgians appointed him a
Grand Officer of the Order of the Crown and awarded him the Croix de Guerre,[ and the United States awarded
him the Distinguished Service Medal.
Sir John Monash died in Melbourne on 8 October 1931 from a heart attack, and he was given a state funeral.
An estimated 300,000 mourners, the nation's largest funeral gathering to that time, paid their respects. After
a Jewish service, and a 17-gun
salute, he was buried in Brighton
General Cemetery and, as he
instructed, his tombstone simply
bears the words "John Monash".
Monash's impact on Australian
military thinking was significant. He
was the first Australian to fully
command Australian forces and he
was the first to take a relatively
independent line with his British
superiors. He believed it was a
commander's duty to ensure the
safety and well-being of his troops.
He applied a philosophy of
"collective individualism" and
demonstrated the benefit of
thorough planning and integration
of all military forces available,
including logistical, medical and
recreational services. Troops later
said that one of the most
extraordinary things about the
Battle of Hamel was not the use of
tanks, but the fact that during the
battle Monash had arranged to
deliver hot meals to the front line.
Now, that is the act of a Field
Marshal!
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