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Foreword by John Robertson
2018 marks the centenary of the official end of hostilities in the First World War. For many of the countries involved
hostilities continued, for the Greeks and Turks until 1923 and Russia until 1920. But for Australia, PEACE and the
beginning of repatriation.
While Numbers were somewhat down this year, the quality was high. As we have a new venue this year, we are
restricted in numbers for this exhibition, as there is no opportunity for an overflow. A number of paintings that would
otherwise merit display were not included in the exhibition.
We are confident that we have selected an interesting variety of subjects, formats, artistic styles and mediums that in
sometimes unique ways reflect those values of loyalty, respect, love of country, courage and comradeship.
The judges have chosen Steve Lopes’ “Mont St. Quentin – Exposed Wood” as this years’ winner. A contemplative
landscape depicting the Battlefield as it appears in 2018. Peaceful. I will elaborate on our decision at the presentation.
Steve is an internationally renowned and highly awarded artist. His works have been acquired in collections
throughout Australia and the world. In my opinion, this is one of his finest. By coincidence, with Amanda Hart, last
year’s winner, Steve was also part of the “Your Friend the Enemy” group and exhibition.
Highly commended are Craig Hadley’s “The Fox and the Night Cannon Men”, a spectacular depiction of night artillery
practice at North Head, and Rodney Pople’s“ Goulburn War Memorial at 3am” a dark but moving representation of the
famous Goulburn landmark.
The committee would like to especially thank Peter Swarby, Sharon Youngberry, the staff and Directors at Club Bondi
Junction RSL for their generosity, patience and all their help without which the exhibition would not have been the
success that it is.

John Robertson
Chairperson, Gallipoli Art Prize Committee
(On behalf of the judges)
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Our Creed
We Believe...
That within the community there exists an obligation
for all to preserve the special qualities of loyalty,
respect, love of country, courage and comradeship
which were personified by the heroes of the Gallipoli
Campaign and bequeathed to all humanity as a
foundation of perpetual peace and universal freedom.
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ALISON MACKAY
Weapons Mandala (Meditation on Warfare)
Oil on birch panel
120cm diameter
A mandala is intended to encourage contemplation and is most often used as a visual aid to meditation.
Traditionally, a mandala is a highly decorated square or circle made up of repeated patterns and symbols of spiritual
significance to the user.
This mandala uses weapons to build its repeated pattern.
The user can concentrate on the overall form of the mandala or contemplate the individual elements contained
within it – bombs, rifles, knives, mines, grenades. Whatever the approach, the aim is to encourage thought about the
complexity of conflict through these repeated objects.
There is, of course, an irony that a mandala – a tool for peace and spirituality – is being used for a meditation on
warfare.
The irony is echoed in the aesthetic attractiveness of objects which have been created to cause death or injury.
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ASHLEY FROST
Middle Head Forts 1801-1942
Oil on board
120 x 120cm
The first fort at Middle Head was built in 1801 and the last batteries were constructed in 1942. The battery on Middle
Head built in 1871 was designed by James Barnet, a colonial architect. The fort was built on a strategic location and
received many additions until 1911. It formed part of a network of ‘outer harbour’ defences. They were designed to fire
at enemy ships as they attempted entry through the Sydney Heads.
I often paint outdoors at this location being drawn to the high contrast of the forts of Middle Head, the native bush
and Sydney Harbour. Set against the splendour and hedonism of Sydney Harbour, the remains of the forts today still
express a surreal and slightly dark quality through their brutalist form. They stand as a stark reminder of a different
time and ethos of Sydney, from early settlement through to World War II, when Sydney was under attack from foreign
forces.
Today they are a little known historical outpost, nestled in the leafy, affluent suburb of Mosman. However, upon visiting
the site, one is compelled to reflect on both our former and current military conflicts, and to be thankful that war
remains, somewhat at arms length, to what has to be one of the greatest harbours in the world.
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CHLOE CASSIDY
Poppy Field
Watercolour on paper
56 x 40cm
The poppy has long been a symbol of remembrance and sacrifice.
This artwork depicts a field of poppies flowering at Gallipoli, as they did in April 1915 when the ANZACS landed.
The soft focus of the poppies in the foreground juxtaposed against the sharp darkness of the horizon is symbolic of the
innocence of the young soldiers, who bravely fought and gave their lives for their country. The darkness represents the
horror of war and what those soldiers experienced on the beach and hills of Gallipoli.
Lest We Forget.
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CRAIG HANDLEY
HIGHLY COMMENDED

The Fox and the Night Cannon Men
Oil on linen
112 x 122cm
I feel uneasy when I see the relic of a coastal defence site. There is a silent threat present, a history of implied
violence, something foreboding and ghostly. For me it’s a record of those split seconds when the atmosphere was
halted and the glare of explosives cut through and scattered all that was around. Opening a crack in time to what was
there before? A time when the law was different and dreams were not the same.
It was an old Movie Tone News Reel that is played in the visitors centre at North Head that inspired this painting. This
is a collage, a collection of thoughts and feelings that have come together to challenge an idea about invasion, what it
means and who invades who?
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DON BRABEN
Kyarra Remembered
Oil
51 x 76cm
The SS Kyarra, built in 1903, was a passenger liner on the Australian coastal run. In 1914 Kyarra was requisitioned as
a troop transport HMAT A55 and in 1915 converted to a hospital ship sailing from Brisbane. The Kyarra made several
trips with wounded from Mudros harbour on Lemnos Island during the Galllipoli campaign to Alexandria and Valetta,
as well as repatriating troops to Australia. In 1918 the Kyarra was fitted with a stern gun and camouflaged at Tilbury,
preparing to embark troops and personnel from Devonport for repatriation.
After anchoring overnight off the Isle of Wight Kyarra sailed for Devonport on 26th May but was topedoed off Anvil
Point, Dorset, with the loss of five men in the engine room a sixth dying in hospital. The crew and other personnel
escaped in the starboard lifeboats and made landfall near Swanage safely. The Kyarra sank stern first in 16 minutes
and lay undiscovered until 1966 when scuba divers found the wreck. The Kyarra is now one of the most popular dive
sites in UK.
The painting remembers the Kyarra with images of her career and representation of those who sailed on her.
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EMMA LIU
Our Sons as Well
Oil on canvas
102 x 102cm
This painting depicts the deep and abiding kinship between Turks and Australians, as expressed by WWI commander
and Turkish Prime Minister Ataturk when he implored ‘mothers who sent their sons…wipe away your tears; your sons
are now lying in our bosom and are in peace. After having lost their lives on this land they have become our sons as
well.’ 1
Profound respect and comradeship persist in the Australian Turkish community, as is evident in the name of the ‘Auburn
Gallipoli Mosque’ and the ongoing commitment by members of this community to host ‘Open Days’ where ‘all are
welcome.’
New Australians have embraced Australian values, including the Gallipoli tradition, out of love of country, respect and
gratitude. After all, it is the courageous sacrifice of the Anzacs which makes it possible for all Australians to practice
their religion in freedom and peace.
Although our nation has changed, contemporary multicultural Australia remembers. These young Muslim women are
depicted wearing poppies to honour the sacrifice of those brave men who ‘were staunch to the end against odds
uncounted.’ 2 The sunset is an invitation for remembrance: ‘at the going down of the sun… we will remember them.’ 3
1

Attributed to Mustafa Kemal Ataturk, 1934, these words appear on the Kemal Atatürk Memorial in Canberra.

2

From the poem ‘For the Fallen’ by Robert Laurence Binyon (1869-1943), published in The Times newspaper on 21st September 1914.

3

Ibid.
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GEOFF HARVEY
Nursing in Egypt
Acrylic on board
92 x 147cm
At the commencement of hostilities in the Great War, the British imposed a military government upon Egypt, through a
protectorate. The specific aim was the defence of the Suez Canal, a vital life line to Britain.
While most Egyptian governing traditions remained in place, the British took over many districts of Cairo to establish
large training camps for the Australian & NZ forces. And to establish military hospitals to deal with the expected
casualties from Gallipoli.
Set in this foreign landscape my painting sheds light on an almost forgotten chapter of the Gallipoli campaign.
In the extreme conditions of this ancient land, the Australian medical staff and in particular the nurses worked
tirelessly to bring comfort and help to the many wounded arriving daily from Gallipoli.
The nursing staff performed their duties with real devotion and through shared hardship became a very close unit. A
compassionate community of nurses was established in a most unlikely place, in the desert sands of Egypt.
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GLEN PREECE
26th October 1941
Oil on canvas
205 x 85cm
While going through some old things that belonged to my father I came across a tiny, cracked black and white photo
of my uncle Ted and his mates in Egypt. I found the image very inspiring and used it as the focus in my painting. I
couldn’t help thinking of how strange this place must have felt. Five very young men, a million miles from home going
into war.
Their future uncertain in a very ancient land.
Written in ink on the back of the photo –
Edward Preece (holding the camel) Sunday, 26 – 10 - 41
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HUGH MACDONALD
Some Came Home
Oil on canvas
44 x 44cm
This work is inspired by a photograph from the Australian War Memorial collection that captures returning servicemen
from World War One. I particularly wanted to portray the mixed emotions of those returning from the front. The faceless
men to the rear represent their fallen comrades, whose spirit will always accompany them.
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HUGH TRANTER
Australian signallers establishing telephone station – Gallipoli June 1915
Oil on canvas
75 x 50cm
This painting is based on a photo from the Australian National Archives ‘Trove’ collection. The exact location of this
scene is not recorded on the photo, but the terrain is familiar to Gallipoli; high ridge tops and precipitous slopes, with
entrenched Turkish positions just beyond the eye line, and a semi-arid landscape with the hardy vegetation gaining a
grip in the rivulets and folds of the landscape. You can almost feel the heat of the sun on a windless day as the diggers
go about their work, setting up the communications infrastructure for an upcoming assault. The diggers were busy
doing something they did a lot of – hard work and digging.
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JEFF KENDAL
“Don’t Shoot” - Desperate for Peace
Oil on canvas
101.6 x 152.4cm
In the years leading up to World War I Australia and NZ, as part of the British Empire, were tied to the mother country,
yet trying to find their own identity. When war broke out and our countries rushed to Britain’s aid we had no idea what
this war could mean for us. Our soldiers showed courage, loyalty and bravery that won respect from both the British
and the Turks. The Turks also amazed the allies with the bravery, patriotism and valour with which they defended their
homeland against what they saw as a Western invasion.
The Gallipoli Campaign (Çanakkale Savaşı to the Turks), though a disaster and a tragedy, is significant for the rise of a
new nation in not only Australia/NZ but also in Turkey. For Australia it was a coming of age of the fledgling nation. For
the Turks it led to a modern independent Turkey which emerged from the old Ottoman Empire.
In my painting “Don’t Shoot” - Desperate for Peace, I have tried to illustrate the five virtues of the Club’s creed: loyalty,
respect, love of country, courage and comradeship which were exemplified by heroes on both sides. I have also tried
to show another virtue, that of compassion, which I have heard was occasionally shown in unexpected places.
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JOHN COLET SCHOOL YEAR 6
Dunkirk
The Snow Goose by Paul Gallico
Mixed media
122 x 122cm
The students listened to the beautiful story of ‘The Snow Goose” by Paul Gallico which addresses all that we need in
our lives loss, compassion, love, give unselfishly and not to judge a book by its cover.
The historical evacuation, the famous speech by Sir Winston Churchill and the powerful images they studied to create
this artwork will be with them forever.
They spent a number of weeks over Term 4, 2017 and Term 1, 2018 to bring this together.
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JOHN M SKILLINGTON
Khaki and Ochre (hidden warriors)
Oil and acrylic on paper
48 x 72cm
At the beginning of the twentieth century indigenous soldiers fought for their country as equals but without official
status. With the promise of a better life upon their return to country, these warriors were, for the first time in their lives,
treated with a level of respect and equality befitting their courage.
Returning home to a promise unfulfilled it would be half a century before Australia’s indigenous soldiers could expect
to be fully recognised as members of the armed forces and in turn recall the courageous tenacity and commitment to
country of such warrior forebears as Pemulwuy and Jandamarra.
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JUDY PARADICE
Reflections of The Landing of Gallipoli
Oil on canvas
121 x 76cm
My painting titled ‘Reflections of The Landing of Gallipoli’ is an interpretation of the “sea to shore” pre-dawn landing at
Gallipoli.
The work depicts the serenity of the first rays of dawn, reflecting as ribbons of light in the water torn by flashes
of colour from defensive artillery and ripples where the Australian Soldiers fell - creating distorted reflections of
movement in the water and reflections for us, of a moment in time, for all of time.
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KATIE GILLGREN
Life death and remembrance
Acrylic on canvas
50 X 50cm
The poppy is a representation for those soldiers who have lost their lives during the wars. Growing in the fields of
France during WW1 these petals were as fragile as the Australians who lost their lives due to fighting. This is the
emblem of remembrance for Remembrance Day. The 11 November A day in which we respect where millions of
people right around the world wear the red poppy. The red poppy can survive is harsh conditions as is as strong as
our soldiers. In this painting I have used acrylic paints to create the effect of a soldier standing next to the poppies.
Also, the sunset, this shows that at dusk when the soldiers had fallen a platoon would show respect, love and loyalty.
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KRISTIN HARDIMAN
Homage
Oil on canvas
122 x 122cm
Homage means to honour and show respect. Our service men and women pay a huge price in service of our country.
History shows that of the people that have faced conflict, many do not survive and those that do return home are
changed and often damaged. My painting pays homage to these service men and women.
Soldiers are part of a team and each person has a role. They fit together protecting, defending and supporting each
other. Strong bonds are formed and when someone falls, it hits hard. In my painting, the uniforms fit together like a
jigsaw of interlocking pieces. The soldiers in sepia symbolise those who died in battle and all the men show strong
emotional reactions. Some soldiers show determination, others humour or sadness and others have the blank,
unfocused gaze of soldiers who have become emotionally detached from the horrors around them.
There is no one left from WW1 now and few from WW2, but they in our memories, images and words. We should
always honour and show respect and never forget them.
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LARA BALOG
Between the rising sun
Acrylic with moulding paste
76 x 61cm
For every life lost, there is a story. For every soldier, there is a loved one, a home, and a heart of pure gold. Their
stories will continue to be told, their bravery, loyalty and love will never be forgotten.
At the going down of the sun and in the morning, we will remember them.
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LINDY BRODIE
Going from Alroy Downs to Boroloola (Anzac Day)
Acrylic on canvas
61 x 61cm
This painting has been executed by Lindy Brodie in February 2018. She evokes her memories as a child, observing the
army crossing her country for training. This painting has been an opportunity to have a better appreciation of World
War I, the involvement of the indigenous people in the army, and the costumes, vehicles.
Altogether, it is mostly an homage to the Australian army that has always played an important part to the remote areas
of the country by helping to build new buildings, sharing their knowledge and promoting their values.
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LORI PENSINI
Unknown Soldier
Oil on canvas
80 x 65cm
This painting honours the role of the aboriginal soldier in Gallipoli.
Under the constitution, Aboriginal people weren’t recognised as citizens. The 1903 Defence Act specifically exempted
those not of substantial European descent from service. I wanted to paint the trepidation, the commitment and
courage it took an indigenous person to fight for a country, his country, that didn’t legally recognise him.
His face is painted with white ochre, his tribal totem to create a protective aura and to ward off spirits. The Sphinx in
the background is stained pink and mirrored in the soft tone skin surrounds of his eyes and is representative of the
lives lost.
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LYNNE MULLANE
Pride in Service
Acrylic on linen
80 x 80cm
‘Pride in Service’ depicts my grandfather, Charles Leslie Webster (Les), a Light Horseman who served in World War I
(left) in the Middle East and a comrade. The work is based on an old faded photograph where the two young soldiers
are posed in front of a backdrop which ironically depicted a desert encampment. I knew my grandfather as an old
man who died aged 69 in 1965 when I was in primary school. I didn’t get the chance to have an adult conversation
with him about his war experiences but I do know that he was wounded and suffered throughout his life as a
consequence.
I wanted to capture the vulnerability evident in his gaze. He and his friend were young and proud but I believe fully
aware of what war means to those who serve. I believe that friendships with other soldiers sustained my grandfather
throughout his war years and helped him survive. Les returned from the war, married and had five sons, three of
whom served in the Second Australian Imperial Force in World War II. The family is very proud of their service and
sacrifice.
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MARGARET HADFIELD
Quinns Post and Professor Peter Stanley
Oil on canvas
110 x 151cm
A visit to Gallipoli in 2004 sparked my interest into military history and the landscape.
Books such as Quinns Post by Peter Stanley were read with much interest and it was so enlightening to understand
more of the Gallipoli campaign and how amazing the snipers were. Historians are like detectives and are extremely
passionate about telling the stories. They are not all financially rewarded and often have to self-fund their books for us.
It takes enormous dedication to follow this career path.
Professor Stanley has around 32 books to his name and still going. I’m a admirer of these special people and when
sitting for this portrait in my studio, it didn’t take long for his hands to flow and talk. When discussing ‘his’ subject he
is more than willing to share his knowledge. He has recently published several more books dealing with the Gallipoli
campaign including the Indians on Gallipoli - DIE IN BATTLE and SIMPSON AND HIS DONKEY a novel for children. He is
currently Associate Head of School UNSW, Research Professor in History.
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MARK DOBER
Peace 1919
Oil on canvas
51 x 61cm
I have located my subject far from Gallipoli: a peace cairn in the bush, near Maldon in central Victoria.
This cairn was erected in 1919 on the site of the old Nuggetty school (now gone). Frederick Moss and his son Pte Phil
Moss of the 4th Light Horse, Egypt 1915 and 101st Howitzer Br France 1916 - 18 erected this cairn to commemorate
the end of World War One.
The bush seems protective of this lone memorial: a metaphor for both the distance in time and place, yet presence,
that Gallipoli represents for us today.
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MAX BERRY
Young soldier leaning on ships rail
Acrylic on paper
25 x 25cm
The many complexities of conflict are suggested in this simple portrait, the introspective atmosphere encourages the
onlooker to adopt a state of reverie.
23

PAUL GORJAN
My Friends
Oil on canvas
40 x 30cm
A wounded, or perhaps deceased, soldier is carried on a stretcher by two fellow soldiers. The static poses of the
standing men, suggest that they are holding their comrade in view, inviting the observer to consider the condition and
fate of the stretchered man. The exclusion of the faces of the soldiers adds to the ambiguity of the scene. However,
I wanted the title to give some hope that the stretchered man is conscious and comforted that he is in his friends’
hands.
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PETER SMEETH
Walter Farrell and Jack
Oil on canvas
75 x 60cm
Throughout history, animals have been co-opted into military service in war and in peacetime. Horses, mules, donkeys,
camels have been used in transport, dogs and pigeons for messaging and dogs more recently for bomb, landmine and IED
detection.
Many units, companies and regiments have also used animals as mascots to help unite the men, foster goodwill and to
maintain morale.
This painting is taken from a black & white image from WW1 and shows driver, Walter Farrell with his rooster Jack.
Australian troops from this time had examples of many different mascots including kangaroos, wallabies, koalas,
wombats, dogs and cats and more recently, ADF troops in Afghanistan have adopted dogs as mascots.
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REBECCA STOCK
Remembering old friends
Oil painting on wood
24 x 36cm
“Remembering old friends” aims to commemorate the soldiers who bravely fought on the Gallipoli peninsula in 1915. I
hoped to evoke a reflective consideration of the comradeship and truly Australian mateship that was displayed during
the war. In the creation of the artwork I was mentored by Julianne.
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ROBERT HAMMILL
The Stretcher Bearers
Oil on canvas
60 x 76cm
Their role of taking wounded men off the battlefield was easier in theory than in practice. Between 4 and 13 October 1917 over
2600 men on stretchers were moved from the front line. Stretchers bearers faced an almost impossible task of carrying these men
to regimental aid posts, dressing stations and sometimes the distant casualty clearing stations.
It took stretchers bearers three days to clear the field of wounded after the opening salvo of Passchendaele at Gravenstafel on 4
October. Four men would carry a stretcher the 3 miles to safety – a trip that took them about four hours.
The events at Passchendaele from 12 October were even worse for the wounded and those taking them to safety. Six men carrying
a stretcher could take up to five hours to move the wounded to the nearest dressing station. Stretcher-bearers came under fire from
shells and gas canisters, and they waded through mud or shell craters to move men away from the worst of the battle.
Stretcher-bearers were the unsung heroes of the First World War carrying men to safety and saving many young Australian soldiers
in the battlefields of Gallipoli and the Western Front.
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ROBERT J WILLIAMS
Webley Revolver
Watercolour on Paper
40 x 50cm
The .455 Webley Mk V Revolver, produced in 1913, was a British built top break revolver, and was amongst the most
powerful revolvers ever produced. It was standard issue in the Gallipoli campaign.
From wear and tear, to damage and location, every artefact of war has a story to tell. Many artefacts are still out there,
serving as frozen moments of time, harbouring stories untold.
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RODNEY POPLE
HIGHLY COMMENDED

Goulburn War Memorial at 3am
Oil on linen
180 x 140cm
The Goulburn War Memorial is a rough stone monument built in the 1920s on the apex of Rocky Hill in east Goulburn,
NSW.
The Goulburn Evening Penny Post reported after the opening of Rocky Hill that: “… it was now generally admitted that
this was the finest memorial in Australia. The architect, Mr EC Manfred, had designed a tower which, rough and rugged
in its beauty, conformed to the surrounding hill whereon it stood and which reminded them of the sturdy bravery of our
illustrious soldiers”.
Perched high above the township of Goulburn, this symbol of war and remembrance can be seen from miles around. It
is particularly spectacular at night, when the light beam arcs like a lighthouse, or an eerie searchlight on a battle field. It
is a powerfully silent and immortal tribute in light to the fallen soldiers of Gallipoli and the Great War.
I witnessed the lit Memorial firsthand recently, when I was out walking my dog late one night in east Goulburn. It had
an unexpected, almost visceral impact on me. Perhaps because my sons are of an age that a hundred years ago
would have seen them sent off to war, the Memorial resonated with me across time: a flash of recognition – and of
remembrance – passed between us.
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ROSALIND FRIDAY
A Gallipoli Hero
Acrylic on canvas
60 x 60cm
Mr work is called “A Gallipoli Hero” in memory of all the animals, donkeys, mules and horses who gave their lives at
Gallipoli.
Donkeys and mules were used for carrying water and supplies to the front line. Private John Simpson acquired one
of these donkeys to ferry casualties with leg wounds from the head of Monash Valley to the beach where the men
were evacuated from Anzac. Other stretcher bearers also used donkeys and mules to carry the wounded. The men
were put on to lighters which carried them to hospital ships anchored offshore. The ships then took the wounded to
hospitals on the nearby Greek islands of Imbros and Lemnos or transferred them to Malta, Egypt or Britain.
The red cross brassard was wound around the donkey’s head to signal that both man and animal were unarmed and
non-combatants.
Many of these animals lost their lives in the course of serving the soldiers at Gallipoli.
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SIMON GAUNT
Over the Top
Oil on canvas
45.5 x 61 cm
Gallipoli’s mystique endures from generation to generation; a legacy of its legendary location and our collective shock
at the loss of life there.
The grief suffered by Australian families in that Great War is immeasurable. Few families were spared news of the loss
or maiming of their own or another neighbouring families loved one. My own family was no exception. A nephew,
Geoffrey Ransom Irvine, serving with the Australian Engineers, was killed in action, aged 22 on 31st July 1915, at
what was then described as the Dardanelles.
This painting, depicting the Lone Pine battle, commemorates his memory and the memories of the many thousands of
young Australian and New Zealand soldiers who fell there.
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STEVE LOPES
WINNER

Mont St Quentin
Oil on canvas
140 x 160cm
This painting was done after a recent trip to the battlefields of the Western Front. I was particularly moved by the area
of St Quentin where the Australian forces fought. On visiting I found some old trench areas and abandoned parts of the
battlefield.
At the end of 1918 Mont St Quentin was the German army’s last stronghold - overlooking the Somme River and the
town of Peronne. Mont St Quentin stood out in the surrounding country, making it a perfect observation point and a
vital strategic area to control. A key to the German defence of the Somme line. Lieutenant General Sir John Monash
was keen to capture it and thus possess a valuable position.
It was captured by an Australian operation is sometimes regarded as the finest achievement of the AIF. The fight
included battalions from every Australian state. British Commander General Lord Rawlinson remarked that this feat by
the Australian troops under Monash’s command was the greatest of the war.
Monash said of the Mont St Quentin and Péronne campaign that it:
“furnished the finest example in the war of spirited and successful infantry action conducted by three divisions
operating simultaneously side by side.”
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XANTHE MUSTON
13 ANZACs
Oil on copper and wood
40 x 50cm
No doubt, there is a need and an obligation to preserve the memory of the eight-month struggle during the
Dardanelles Campaign. But after eighteen years of one minute silences that I have done on the 25th of April every
year, I have come to learn that what happened at Gallipoli is not about the terrible defeat, the glorification of war, but
instead about the people in the conflict—some of which were not even considered ‘people’ until 50 years later.
Memorials often signify a sense of remembrance but ultimately make us forget what really happened and the
brutalities of conflict. There were eighty Indigenous Australians that fought in the Gallipoli campaign, and for a short
and war-stricken time there grew a bond of unity between white and Indigenous Australians, in which there was a
limited sense of unity before. Therefore, my artwork ’13 ANZACS’ serves as space of recognition for a galvanised
Australia, for the eighty Indigenous Australians who served at Gallipoli, and for thirteen of those men that provided the
ultimate sacrifice as a result.
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